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strong emotion. Fourthly, the variety of his lyrical measures and the exquisite modulation of harmonious words and cadences to the swell and fall of the feelings expressed. Fifthly, the elevated habits of thought, implied in these compositions, and importing a mellow soberness of tone, more impressive to our minds than if the author had drawn up a set of opinions in verse, and sought to instruct the understanding rather than to communicate the love of beauty to the heart,
Coleridge1, indeed, for whose prose my father never much cared, but to whose poetry, especially " Kubla Khan," " The Ancient Mariner," and " Christabel," he was devoted, was more reserved in his praise about the first two ventures:
I have not read through all Mr Tennyson's poems, which have been sent to me; but I think there are some things of a good deal of beauty in what I have seen. * The misfortune is, that he has begun to write verses without very well understanding what metre is2.
" The first ' Mariana' and the ' Arabian Nights} were the two poems that marked the volume (1830) as something to be thought about." " The affectation " (in
1 Arthur Hallam visited Coleridge at Highgate and wrote about him in his poem of " Timbuctoo " :
" Methought I saw a face whose every line Wore the pale cast of thought, a good old man, Most eloquent, who spake of things divine. Around him youths were gathered, who did scan His countenance so grand and mild, and drank The sweet sad tears of wisdom."
2 Concerning this criticism my father said in 1890: "Coleridge did not know much about my poems, for he confounded Charles and me.    From what  I  have   heard   he  may  have  read   Glen-river  in  i above   the loud Glenriver,' and   tendril-twine   in the   line  l mantled with   flowering ten-driltwine'  dactylically;   because  I  had an  absurd   antipathy  to  hyphens, and put two words together as one word.    If that was the case, he might well have wished that I had more sense of metre.    But so I, an old man, who get a poem or poems every day, might cast a casual glance at a book, and seeing something which I could not scan or understand, might possibly decide against the book without further consideration.1"